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“The voice is sound, not speech. But speech constitutes its essential destination. What is 
therefore at stake in any inquiry into ontology of the voice - where uniqueness and relationality 
come to the fore - is a rethinking, without metaphysical prejudices, of this destination. The 
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3. Documento manuscrito intitulado: (VFROD3LORWR²$QR3URSHGrXWLFR5HODWyULRGHDFWLYLGDGHV7ULPHVWUHarquivado 
no Arquivo Histórico da E.S.T.C.
 )UDQFLVFR G2UH\ PDHVWUR LQYHVWLJDGRU SURIHVVRU UHJHQWH GH FRURV WHP R &XUVR *HUDO GH &RPSRVLomR QR
&RQVHUYDWyULR 1DFLRQDO  H HVWXGRX DLQGD &RQWUDSRQWR H )XJD FRP $UPDQGR -RVp )HUQDQGHV H 3LDQR FRP
0DULD &ULVWLQD /LQR 3LPHQWHO H /LQD 5RVHQVWRFN ,QIRUPDOPHQWH HVWXGRX WDPEpP FDQWR JUHJRULDQR MD]] HP~VLFD
HOHFWURDF~VWLFD)UHTXHQWRXHVWiJLRVHFXUVRVGHWpFQLFDYRFDOHGHGLUHFomRFRUDOFRP&URQHUGH9DVFRQFHORV3LHUUH
Kaelin, Michel Corboz e Heinz Hennigg, Maria Repas. Leccionou canto coral em Almada (Externato Frei Luís de Sousa, 
 H IRLSURIHVVRUGH H[SUHVVmRYRFDO HPGLYHUVDV LQVWLWXLo}HVGH IRUPDomR WHDWUDOQRPHDGDPHQWH HP/LVERD
(VFROD6XSHULRUGH7HDWUReYRUDH&DVFDLVGHVGHµDIRQWHpREORJ do próprio Francisco 
G·2UH\FRQVXOWDGRHPGH6HWHPEURHPKWWSPDHVWURIUDQFLVFRGRUH\EORJVSRWEH
 7DQWR TXDQWR FRQVHJXL DSXUDU D (VFROD 3LORWR UHIHULDVH j HVFROD GH FLQHPD TXH HVWDULD QHVWD DOWXUD D FRPHoDU
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JPVUHPZ" V JHU[VYHJ[VYKPYLJ[VY L WLZX\PZHKVY 9V`/HY[7 X\L PUZ[PNV\ V HSHYNHTLU[V KH
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durante dois anos numa companhia de repertório, após os quais foi convidada a trabalhar como assistente de Warren. 
'HSRLVGHVHUVXDDVVLVWHQWHGXUDQWHVHLVDQRVPRQWRXDVXDSUySULDHVFRODHPQRV(VWDGRV8QLGRV
 (QULTXH 3DUGR QDVFHX QR 3HUX HP  RQGH SDVVRX D VXD LQIkQFLD $FDERX R OLFHX HP 3DULV HVWXGRX'LUHLWR









































5qV Z} N\HYKV HTLT}YPH KV JVU[HJ[V KPYLJ[V L JVU[PU\HKV JVT VZTt[VKVZ KL
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HWYVW}ZP[VKHTPUOH
KPZZLY[HsqVKLTLZ[YHKV:qVLZ[HZHZWYPUJPWHPZMVU[LZHX\LYLJVYYLYLPWHYHKLZJYL]LYHZ





































































LZJYP[H V\ n [LVYPaHsqV UH JVU]LYZH X\L [P]LTVZ LT H WYVMLZZVYH YL]LSV\ H Z\H
NYHUKLPUÅ\vUJPHLHZ\HNYHUKLHKTPYHsqVWLSVWYVMLZZVYX\LHMLaT\KHY[\KVJVTV
TLKPZZL!¸6(UKYt9VVZ[PUOH\TH[tJUPJHWLYZVUHSPaHKHUqVHHWYLUKL\JVTUPUN\tT









































ZLTVHIHP_HTLU[VKH SHYPUNLL ZLTHTPZ[\YHJVTHZ YLZZVUoUJPHZKH]VaKLJHILsH
JVTVUVYTHSTLU[LZLMHaUV[YHIHSOVKLJHU[VSxYPJV+LTVKVHHSHYNHYHL_[LUZqVKV
belting W\Sm]HTVZV\SHUsm]HTVZ\THIVSHLUX\HU[VMHaxHTVZ\T]VJHSPaVULZ[LYLNPZ[V












13. Jo Estill foi uma cantora lírica, especialista e pesquisadora vocal americana que desenvolveu um método de treino vocal 
chamado Estill Voice Training. Sintetizou as mais importantes qualidades vocais e criou um sistema de implementação e 
treino dessas qualidades nos cantores/actores que seguem o seu método. 
&DWKULQH6DGROLQpXPDFDQWRUDURFNMD]]EOXHVFRPSRVLWRUDHLQVWUXPHQWLVWDGLQDPDUTXHVDTXHSHVTXLVRXYiULRV
HVWLORV H GHVHQYROYHX XPD WpFQLFD YRFDO TXH WUHLQDVVH R FDQWRU HP GLYHUVRV HVWLORV FKDPDQGROKH &RPSOHWH 9RFDO
Technique.
(ZLZWLJPÄJPKHKLZKH]VaKVHJ[VYUVSLNHKVKHZWYVMLZZVYHZ5H[mSPHKL4H[VZL4HYPH1VqV:LYYqV :HYH)LSV
     














































































J\YZV KL HWYLUKPaHNLUZ ]HYPHKHZ JVT ]mYPVZ TLZ[YLZ;HS JVTV UV JHZV KH WYVMLZZVYH
6HJXQGRIRQWHGDSUySULDSURIHVVRUD0DULD-RmR6HUUmR
(ZLZWLJPÄJPKHKLZKH]VaKVHJ[VYUVSLNHKVKHZWYVMLZZVYHZ5H[mSPHKL4H[VZL4HYPH1VqV:LYYqV :HYH)LSV





















WYLWHYHKVYH]VJHS( PKHWHYH7HYPZ ZLYPHKLJPZP]HUH MVYTHJVTVHWHY[PYKHxLSHIVYHYPH
V ZL\ WLUZHTLU[V ZVIYL H ]Va -VP Hx X\L KLZJVIYP\ VZ ZL\ZTLZ[YLZ L HZ WLZZVHZ X\L
THPZHPUÅ\LUJPHYHT!¸M\PWHYH7HYPZJVTVJHU[VYHJVTVHJ[YPaJHU[VYH!M\P[LY\THWYm
[PJHLT[LH[YVL ZVIYL[\KVLT[LH[YVT\ZPJHSJVTJVTWVZP[VYLZLJVTV\[YHZWLZZVHZ




HV LUJVU[YV KL WLZZVHZ PTWVY[HU[LZ JVTV4HYPL(NUuZ -H\YL X\L LYHTtKPJH MVUPH[YH












0N\HSTLU[L THYJHU[L MVP V ZL\ JVU[HJ[V JVT H TL[VKVSVNPH KL 9V` /HY[ [LUKV












































     
4HYPH1VqV:LYYqV!JHYHJ[LYxZ[PJHZKHZ\HWLKHNVNPH]VJHS4V]PTLU[VL]Va




































































































H PTWYV]PZHsqV]VJHS JVTV\ ZLTWHSH]YHZ H YLSHsqVJVTVV\[YVHLZJ\[HV YP[TV
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